foregrounding the intertwining of authority, discipline, and freedom, by revealing laïcité to be as much a project of governmentality as neutrality, by testing the limits of respect, and by questioning whether the imperative of tolerance should fall on the individual or the state. By taking the debate away from the well-worn lines of whether or not 'Muslims' can be or are 'integrated' (in other words, whether or not Muslims are an unsettling presence or not in the republic), and by instead underlining how the republic itself is inherently 'unsettled', this book will no doubt rile many French secular republicans and become a key point of reference in future studies of the French Republic, laïcité, and 'non-normative' identities.
pp. This volume brings together nineteen case studies to illustrate the myriad factors behind and implications of retranslation (repeated translation) within the context of children's literature. Written in French or English, all essays deal with these as source or target languages, but many also cast a satisfyingly wide net to incorporate significant examples of retranslation practice into or out of Romanian, Italian, Swedish, Polish, Brazilian, and Afrikaans. Also welcome is the input from professional translators, which results in an insightful blend of theory and practice, alongside an often refreshingly subjective assessment of the relative merits or shortcomings of a given (re)translation. One of the main theoretical touchstones of the collection is the Retranslation Hypothesis that initial translations are appropriative, while subsequent retranslations orient themselves towards the source text. However, the hypothesis is frequently mistakenly cited as originating from Antoine Berman (rather than from Goethe) and the not insubstantial body of work on retranslation in other contexts tends to be overlooked. A notable exception in the volume is Jan Van Coillie's rigorous study of fairy tales by Grimm, Perrault, and Andersen in Dutch retranslation, which draws usefully on the important contributions made to retranslation theory by Outi Paloposki and Kaisa Koskinen, Anthony Pym, Siobhan Brownlie, and Lawrence Venuti. The findings in the volume further corroborate the now widely held view that the Retranslation Hypothesis is realized in only a limited number of cases. Similarly, essays exploring the external influences on the phenomenon show that retranslations of children's literature respond to the aesthetic, economic, and ideological agendas of the receiving culture, as well as to the idiosyncratic agendas of individual translators, in a manner that is consistent with the responses observed elsewhere and in respect of other genres. Especially salient, then, are the contributions that draw attention to factors that have a unique or underexplored bearing on the retranslation of this particular form of literature. The idea of nostalgia as an obstacle to retranslation emerges in two studies. Françoise Thau argues that the initial translation of The Jungle Book in French has endured by being passed down through four generations, while Monika Woźniak details the acerbic rejection of a retranslation of Winnie-the-Pooh by the Polish reading public given their affective relationship to and familiarity with the initial translation. Approaching nostalgia from another original and fascinating perspective, graphic designer Loïc Boyer discusses the current French trend of 'rétrographisme' whereby retranslations are packaged to evoke a visual and material return to the original. The Risky Business of French Feminism: Publishing, Politics and Artistry. By JENNIFER L. SWEATMAN. Lanham, MD: Lexington Books, 2014. 217 pp. Jennifer Sweatman's timely assessment of women's publishing, with its main focus on the publisher É ditions des femmes, narrowly postdates the decease of the key figure concerned -Antoinette Fouque. Charting the evolution and symbiosis of the Mouvement de libération des femmes (MLF) with the publishing house, founded in 1973, and the group Psych & Po, is the considerable challenge of Sweatman's project. This somewhat partial analysis interprets the complex differences of stance as É ditions des femmes became recognized as a publishing force to be reckoned with, but was seen by militants to have reneged on the collective, independent ethos of the post-1968 women's movements as it became absorbed into the mainstream, 'masculist' world of publishing. Sweatman bases her account on three perceived overarching elements of risk for É ditions des femmes: the political risk of the female collective that grew out of the MLF; the risk of the Psych & Po vision of É ditions des femmes; and the financial risk run by the editorial policy of 'publishing women'. This is contextualized in relation to other women's publishing houses also seeking viability, such as É ditions Tierce, now discontinued. Sweatman salutes the resolve of É ditions des femmes's venture to challenge the phallocentric order and patriarchal world of publishing by liberating and promoting women's language and writing, not solely in terms of écriture féminine, but also by providing a vehicle for voicing social issues such as rape or domestic violence. This assertive determination to be women-centred gained the house credibility and established a niche market and a loyal pool of women writers. For Sweatman this success was, however, mitigated by controversy including the operation of É ditions des femmes, its relations with its bookshops in Paris and Lyon, and the diminishing collective role of the MLF as the house became more established in the publishing world, for example its inevitable engagement with mainstream media exposure such as with the television programme Apostrophes. The author's debatable focus on the financial risks taken by this publishing house are countered by her assessment of its response to shifts in writing and publishing via a range of initiatives: regular overhauls of their catalogue and collections; the enlisting of new authors; the innovative Bibliothèque des voix (recordings of women's works by women celebrities); the bold but controversial commitment to translation of overseas women authors; and an increasing emphasis on création (É ditions des femmes published the three-volume Dictionnaire universel des créatrices in 2013). Such measures have ensured the house's survival, reputation, and cachet. This volume's Conclusion includes a broader contextualization of the position of women publishers in the world of French publishing generally as of the 1970s; this could usefully have figured in the Introduction. A comprehensive bibliography and index support what is an inevitably intricate account bearing witness to the tenacity, vision, and commitment of the founders and editors of É ditions des femmes.
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